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Khan Ahmed. l This, however, would not do, as, on addition,
the numerical value of the letters came out four short of
the required total. Thereupon Vehbf suggested that the word
Ach, meaning, 'Begin,* the letters forming which have the
value of four, should be prefixed to the Sultan's line, thus
making the chronogram perfectly correct. The poet then
composed his qasfda in the rime and metre of the Sultan's
line thus amended which he introduced as the last of the
poem.

Although the Romanticist spirit breathes in much of Vehbf s
work, this poet is in no sense an imitator of Nedfm. Indeed
neither he nor any of the Romanticists copied their master
as Nabf's disciples copied him; partly because the former's
lightness of touch was probably less easy to acquire than
the sententiousness of the latter, but no doubt also partly
because free play of individuality was of the essence of
Romanticism.

But while in the main a Romanticist, Vehbf never sought
to shun the influence of Nabf, many traces of which are
apparent in his Dfwin. It may even be said that he unites
in a measure the characteristics of both contemporary Schools;
with Nedfm he writes of the things about him in the manner
in which he sees and feels them, with Nabf he philosophises
in the most approved fashion of the neo-Persianists.

Ziya Pasha says of Vehbf that he was versed in the
subtleties of language, which is true, and that he was the
chief of the poets of his age, which is not, and then proceeds
to tell us that in accordance with the tendencies of that
age he was enamoured of talking, so that his Diwan is
made up of padding and bad prosody, and finally, that if
all his ghazels were spread out before us, not a dozen of